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Introduction

Like many of us, I have enjoyed some of Lin Carter’s pastiches. I have always thought though, that his best work was that which he wrote as himself rather than trying to pretend to be Burroughs, Howard, Lester Dent, or Clark Ashton Smith. Therefore, it will come as no surprise to those who know me by my handle on the Lin Carter list as Ivo Tengren that his stories set on the planet Mars are among my favorites. True, he acknowledged the inspiration of Leigh Brackett in the last book of the series, and dedicated the first one to her. But the writing style seems to me to be more his own than in his Zanthodon, Green Star, or World’s End series.


The series consists of only four books and one short story, and as with his World’s End series, the first one published is actually the last in terms of internal chronology:


The Man Who Loved Mars:  Fawcett, Mar. 1973


The Valley Where Time Stood Still:  Doubleday, 1974; Popular Library, Feb. 1976


The City Outside the World:  Berkley Medallion, Oct. 1977


Down to a Sunless Sea:  DAW, June 1984

            The Martian El Dorado of Parker Wintley: The DAW Science Fiction Reader, Jul. 1976

           Additionally, there is a prequel of sorts, taking place on Mars ten million years in the past. This ninety-nine page novella is entitled The Flame of Iridar and reads more like a Thongor story than the four other Martian tales.

            These six stories represent one element in a tradition of Martian literature stretching back nearly a century.  It is my intention in this paper to examine a bit of that tradition, and Lin Carter’s place in it.  But to trace the history of Mars in science fiction, we need first to trace the history of Mars in science.

I. An Earthlike Mars


Until the seventeenth century, Mars was simply a point of light that moved about in the sky.  With the invention of the telescope, however, observers began to be able to discern surface features.  As early as 1659, the Dutch astronomer Christiaan Huyghens could distinguish the dark area now known as Syrtis Major. 

            As the power of telescopes increased, more details were added over the next two centuries, and in 1832 Wilhelm Beer and J. H. von Madler combined their observations with those of other astronomers and produced the first map of Mars.  Many of the albedo features shown on current maps are present, most notably Syrtis Major and Hellas in the Western Hemisphere and Thaumasia and Solis Lacus in the Eastern Hemisphere.  As their zero meridian of longitude they chose the dark area now known as Sinus Meridiani, which with refinements has been used ever since.

         None of the features on the map by Beer and Madler were named.  A few names had come into common usage by the mid-nineteenth century, such as Hourglass Sea for Syrtis Major and Oculus for Solis Lacus, but these were not sanctioned by any official body.  It was not until 1867 that Richard Anthony Proctor began a systematic attempt to name the features on his map, based primarily on the observations of William R. Dawes.  Proctor’s map was the standard for many years, appearing in his own Other Worlds Than Ours as well as in the Encyclopedia Britannica (Ninth Edition, 1878), in the latter case converted from Lambert’s Equal-Area projection to Mercator projection.  During the succeeding quarter-century, other astronomers adopted Proctor’s terminology, though sometimes with nationalistic modifications.

          Proctor’s description of Mars as it was known in the third quarter of the nineteenth century provided fodder for a number of writers, so it is worthwhile quoting a few relevant passages.  In chapter four of Other Worlds than Ours, which he titled Mars, the Miniature of Our Earth, he says:



“It is singular that, among all the orbs which circle around the sun, one


only, and that almost the least of the primary planets, should exhibit clearly and


unmistakably, the signs which mark a planet as the abode of life.”


Noting that the spectrographic observations of Huggins and Secchi had detected the presence of water vapor in the Martian atmosphere, he continues:



“Thus the Martian lands are nourished by refreshing rainfalls, and who


can doubt that they are thus nourished for the same purpose as our own fields


and forests  namely, that vegetation of all sorts may grow abundantly?”



“Then, lastly, there must be rivers on Mars.  The clouds which often hide


from our view the larger part of a Martian continent indicate a rainfall at least


as considerable (in proportion) as that which we have on the earth.  The water


thus precipitated on the Martian continents can find its way no other wise to 


the ocean than along river courses.”


And indeed, the map which accompanies this text shows a Mars of continents, oceans, lakes, rivers, and seas.  Proctor concludes the chapter with the following question and assertion:



“But shall we recognize in Mars all that makes our own world so well


fitted to our wants  land and water, mountain and valley, cloud and sunshine,


rain and ice and snow, rivers and lakes, ocean-currents and wind-currents 


without believing further in the existence either now, or in the past, or in the 


future, of many forms of life?  Surely, if it is rashly speculative to form such an


opinion respecting this charming planet, it is to speculate still more rashly to


assert that Mars is not, has never been, and never will be, tenanted by living


creatures or by any beings belonging to other than the lowest orders of animated


existence.”


Prior to this time, stories of interplanetary travel had been relatively rare, and had focused primarily on the moon.  The publication of Other Worlds than Ours was like the breaking of a dam, and within a few years a spate of books appeared featuring journeys to the Mars portrayed by Proctor.  To name just a few from my own small library:


Gustavus W. Pope, Journey to Mars (1894)


Kurd Lasswitz, Aus Zwei Planeten (1897)


Edwin Lester Arnold, Lieut. Gullivar Jones (1905)


Fenton Ash, A Trip to Mars (1909)


Roy Rockwood, Through Space to Mars (1910)

II. Mars, the Dying Planet

As telescopes became more powerful, finer and finer details became visible.  During the favorable opposition of 1877, the Italian astronomer Giovanni Virginio Schiaparelli saw what he called canali (the Italian word for channels), which immediately began to be translated as Òcanals.  Though Schiaparelli himself was careful not to attribute an artificial origin to these features, he was equally careful not to deny it.  On his maps they show as regular lines, either straight between two points or describing a great circle.  Schiaparelli was not the first to see them; hints of a few of the larger ones can be seen on earlier maps by Nathaniel Green and Camille Flammarion.  But as the nineteenth century gave way to the twentieth, their number increased from fewer than a dozen to hundreds.


If Schiaparelli was reluctant to attribute an artificial origin to the canals, many of those who followed him were not.  Primary among these was Percival Lowell, a Boston brahmin who, after retiring from careers in business and diplomacy, devoted himself to astronomy as a hobby.  Though often characterized as a dilettante, his work in the field quickly removed him from that category.  Appalled by the viewing conditions in New England, he established with his own funds the observatory at Flagstaff, Ariz. that now bears his name, and in 1895 he published his first treatise on the subject, titled simply Mars.  (The complete text is available online.)  He continued to observe Mars at every opposition (meanwhile completing the calculations that eventually led to the discovery of the planet Pluto in 1930), and published two more books on his findings and those of his staff:  Mars and Its Canals (1906) and Mars as the Abode of Life (1908).  Constantly updating his observations, he published globes of Mars in 1894, 1901, 1903, 1905, and 1907, and flat maps on Mercator’s projection in 1894 and 1905.  Two views of his 1905 globe are featured in the Encyclopedia Britannica, 11th edition (1909-11), and the same map, in Mercator’s projection, is included in his Mars as the Abode of Life.


Lowell’s thesis may be summed up in the following quotation from Chapter IV (Mars and the Future of the Earth) of Mars as the Abode of Life. Following a discussion of the shrinking of the Caspian Sea and the Great Salt Lake, he says,



“The earth, then, is going the way of Mars.  As there now, so here in


time will be ushered in a phase of planetary evolution to which the earth as yet


is stranger  the purely terrestrial, as opposed to the present terraqueous  


character of the surface.
  With steady, if stealthy, stride, Saharas, as we have 


seen, are even now possessing themselves of its surface.”


The canals continued to be a prominent feature of Martian maps right down to the first Mariner probes in the 1960’s.  The 14th edition of the Encyclopedia Britannica (my set dates from 1937) shows a map by R. J. Tumpler of Lick Observatory, with an extensive network of canals; and even as recently as 1955 the National Geographic included a photograph of Lowell’s 1907 globe.


The Schiaparelli-Lowell concept of a Mars crisscrossed by artificial canals quickly found its way into science fiction.  The first of these was Herbert George Wells, who postulated a dying planet whose inhabitants were looking for new worlds to settle.  Other writers followed, drawing on the Lowellian concept of a dying planet well into the 1950’s.  Again, a sampling from my own collection:


H. G. Wells, The War of the Worlds (1898)


Garrett P. Serviss, Edison’s Conquest of Mars (1898/1947)


Edgar Rice Burroughs, A Princess of Mars (1912/1917)


-- , The Gods of Mars (1913/1918)


-- , The Warlord of Mars (1913-14/1919)


-- , Thuvia, Maid of Mars (1916/1920)


-- , The Chessmen of Mars (1922)


-- , The Master Mind of Mars (1927/1928)


-- , A Fighting Man of Mars (1930/1931)


-- , Swords of Mars (1934-35/1936)


-- , Synthetic Men of Mars (1939/1940)


-- , John Carter and the Giant of Mars (1941/1964)


-- , Llana of Gathol (1941/1948)


-- , Skeleton Men of Jupiter (1943/1964)


Otis Adelbert Kline, The Swordsman of Mars (1933/1961)


-- , The Outlaws of Mars (1933/1961)


Stanley G. Weinbaum, A Martian Odyssey (1934)


Wallace West, The Bird of Time (1936)


Leigh Brackett, Martian Quest (1940)


-- , The Treasure of Ptakuth (1942)


-- , The Nemesis from Terra (1944/1964)


-- , The Beast-Jewel of Mars (1948/1967)


-- , The Secret of Sinharat (1949/1964)


-- , The Sword of Rhiannon (1949/1953)


-- , The People of the Talisman (1951/1964)


-- , The Last Days of Shandakar (1952/1967)


-- , Mars Minus Bisha (1954/1967)


-- , The Road to Sinharat (1963/1967)


-- , Purple Priestess of the Mad Moon (1964/1967)


Ray Bradbury, The Martian Chronicles (1950)


Some astronomers, however, considered the canals to be optical illusions.  The Greek-French astronomer Eugenios M. Antoniadi conducted a famous experiment at an elementary school in which he demonstrated that the human eye or at least the eyes of some French schoolboys  tends to view a series of separate dots as a single line.  And unlike his earlier maps of 1896 and 1903, which showed very similar canals to those on the Schiaparelli and Lowell maps, his 1926-1930 map shows them as lines of disconnected dots.

 III.  The Dead Mars of the Mariner Probes

When the first photographs of a dessicated, crater-pocked Mars were transmitted back to earth by Mariner 5 in 1965, everything suddenly changed.  Subsequent Mariner missions built up a mosaic of photographs from which a complete map of the Martian surface could be compiled   There were no canals in the photographs; ergo, there had never been any canals.


Astronomers fell over themselves in their haste to distance themselves from the canals.  In his 1998 book, the British astronomer Patrick Moore denied ever having seen a canal:  “To me, the canals were simply not there.”
  And he goes on to generalize, “Nobody has ever seen a true canal on Mars; there are no canals to see.”
  And indeed, the map he includes in this book, drawn from my own observations in 1963, (p. 92) does not show any canals as such, though in a few cases he designates broad dark patches by the names earlier given to canals -  Laestrygon, Araxes, Cerberus, and Nylosyrtis.  Interestingly, though, an earlier map drawn by him, dated 1952-54, shows no fewer than twenty of the canals clearly  Phison, Euphrates, Hiddekel, Oxus, and Jamuna, just to name a few.


One explanation is offered by Larry Webster, writing about his own experiences with the canals:



“I was reluctant to insist on what I had seen, and if anyone else saw the 


canals that night, they didn’t mention it either. Now I have much more respect


for Schiaparelli, Lowell, and others who reported seeing lines on the surface of


Mars.  There is no doubt in my mind that under the right conditions straight lines


crisscrossing the planet’s disk will be seen.”


Until the Mariner missions, observers of Mars had believed that the orange-brown areas represented the remains of the ancient continents, while the darker areas represented the remains of the ancient seas.  The Mariner maps began to show the first three-dimensional view of the planet’s surface, and indicated that to the extent that the albedo features reflected topography at all, the dark areas represented ancient highlands and the ochre areas were the remains of the sea-bottoms.  As far as I can tell, Lin Carter was the first science fiction writer to use the Mariner Mars in his stories.

IV.  Lin Carter’s Mars Stories


In his Author’s Note at the end of Down to a Sunless Sea, Carter pays tribute to Leigh Brackett’s inspiration.  And certain elements of the stories certainly reflect Brackett’s Mars, in particular, the divergence between Low-Clans and High-Clans and the struggle of both to survive under harsh Terran colonialism.


But the books also reflect considerable influence of Edgar Rice Burroughs.  This should come as no surprise, as Brackett was herself a lifelong Burroughs fan, a member of the Burroughs Bibliophiles, and the recipient of the Golden Lion award at the 1977 Dum-Dum in Miami Beach, Fla.


To begin with, the animal life of Carter’s Mars resembles that of Barsoom the slidar or loper is first cousin to the Barsoomian thoat; the sandcat sounds a great deal like a banth; the orthave or Martian rat, that inhabits underground tunnels reminds me of the ulsio that frequents the pits beneath the cities of Barsoom; and the hunter is similar to the calot of Barsoom.  The similarities extend to the people themselves their copper skin color and their mysterious ancestry, in particular.  Though not, apparently, oviparous like the peoples of Barsoom, they are allegedly descended from a feline ancestor, as there seem to be no primates on Carter’s Mars.  And yet, like the egg-laying Barsoomians of Burroughs, they seem to be interfertile with Terrans as indicated by the order of the Child-of-Stars in The City Outside the World to make many fat babies.
 


And the treatment of the Martian priesthood also echoes Burroughs:  Priests are respected on Mars, but not exactly loved.  Few even of the devout feel comfortable in their presence.
  These two sentences could be applied with equal accuracy to the Holy Therns of Barsoom.


There are similarities in the locales as well.  Ophar, the Valley Where Life Began, with its central fountain, reminds the Burroughs fan of Barsoom’s Valley Dor with its Lost Sea of Korus, where the Tree of Life flourished twenty-three million years ago.  Unlike the Valley Dor, however, it is not located anywhere near the South Pole, but instead in the Sinus Meridiani, near the zero meridian of longitude.  And the underground sea of Zhah evokes memories of Omean, the hidden home of the First Born in ERB’s The Gods of Mars, while the concept of the Lost Nation fighting a rearguard action as it retreats northward is similar to the yellow race of Barsoom and its retreat to Okar within the Arctic circle.


But Lin Carter’s Mars differs from Barsoom in several significant details.  First and foremost, of course, is the absence of Lowell’s extensive system of artificial canals, their place taken by natural cracks in the planet’s surface where wild vegetation has survived on underground water. Carter’s Mars is a far less hospitable place than Barsoom, with its breathable (though artificial) atmosphere and its balmy midday temperatures.


Another difference can be found in the type of hero found in the Lin Carter stories.  Burroughs’ Martian heroes tended to be of the noble, or at least landed gentry, class -- John Carter being the first example, with the later heroes (Carthoris, Gahan of Gathol, Ulysses Paxton, Tan Hadron, and Vor Daj) being at least officers in the military, where not royalty.  Lin Carter’s heroes, like Brackett’s, are more likely to come from the dregs of society -- Billy Byrne transported to Mars.


Like his heroes, Carter’s Martian civilization seems to owe more to Brackett than to Burroughs.  As noted earlier, Carter divides his Martians into Low Canal people and High Desert Clans, the former seemingly resigned to the rule of the Colonial Authority; the latter in perpetual revolt against it.  In Carter’s history, as pieced together from references scattered through the four books, an ancient planet-wide confederation of ten tribes (one of which has become lost somewhere in the past) under the Jamad Tengru or high king, has degenerated into a battle of all against all for the planet’s diminishing resources.


Carter’s Martian civilization is also incalculably older than Burroughs’ Barsoom.  The only firm date that Burroughs gives us is a mythological one the 23,000,000 years since the Tree of Life flourished in the Valley Dor.  By contrast, Lin Carter gives the impression of a Mars whose civilization was old when dinosaurs inhabited the Mesozoic swamps of earth.  Carter’s characters throw terms like a billion years around casually, but there is no clear indication of when the Martian oceans dried up, nor how long the process took.  My own impression, though, is that for Carter the process began much further in the past, and took much longer, than on ERB’s Barsoom. 


Finally, unlike Burroughs, Carter ties his stories to story sites to locales which can be identified on our maps of Mars, though sometimes he plays a bit fast and loose with his areographic information, as when he puts the canal Erebus (actually in Phlegra, east of Elysium) in the desert of Argyre, some thousands of miles southeast of its actual position.  In his Author’s Note, he claims to have quartered the planet, setting one of the stories in each of the four quadrants.
  But unless I’ve misinterpreted his directions in The Valley Where Time Stood Still, he has two of the four books in the southwestern quadrant, and none in the northeastern quadrant.


Now, to the individual titles:

1. The Man Who Loved Mars  (Fawcett, Mar. 1973)


Although the first of the series to be published, this is the last in terms of the action of the story.  Ivar Tengren, the earth-born leader of an unsuccessful Martian revolt, is approached by a scientist, Dr. Josip Keresny, wth an opportunity to return to Mars. Tengren, heir to the crown of the High Kings of ancient Mars, is to lead a search for the fabled city of Ilionis, the Gateway to the Gods.  The search team, consisting of Tengren, Keresny, the latter’s grand-daughter Ilsa, and the pilot Konstantin Bolgov, find the lost city with the help of the local tribe, and discover that it is indeed the gateway to a vast series of underground caverns (the reader coming at these stories from a Burroughs vantage point is reminded of the underground empire of the First Born) containing the relics of an ancient technology beyond any described in the oldest Martian legends.  At the core of this vast underground system the explorers find three extra-solar beings of reptilian appearance, who, when awakened, reveal that they guided evolution on both Earth and Mars to produce similar dominant species. The pilot Bolgov is revealed to be a CA agent whose attempt to destroy the expedition is thwarted by the three Timeless Ones in a Deus ex Machina, and the Terrans -- with the exception of Tengren and Ilsa -- are compelled to depart from Mars.

2. The Valley Where Time Stood Still:  Doubleday, 1974; Popular Library, Feb. 1976


The action in this second book occurs some thirty to fifty years before the events of The Man Who Loved Mars, when the Colonial Authority was still firmly in control.  McCord, the Terran hero of this volume, teams up with Thaklar, a warrior of the Dragon Hawk clan, and falls into the clutches of a bandit named Chastar, along with a Swedish archeological team, Karl and Inga Nordgren (brother and sister).  Along with a renegade Martian dancer named Zerild, whose relationship with the bandits is equivocal, the group is searching for the fabled valley of Ophar, the place where life began according to the legends, and a sort of fountain of youth.  The valley proves to be a small impact crater, sheltered from the outside world by an optical illusion which gives it the appearance of another dusty, boulder-strewn pockmark, but in reality a time capsule from the days when Mars was young.  There are elements of Burroughs’ Valley Dor, the site of the Tree of Life here, along with the prehistoric survivals of Caspak and Pal-ul-Don.  But there is also a mysterious radiation that changes people to reveal their inner selves, and in the end only McCord, Inga, Thaklar and Zerild escape and the two couples go their separate ways.

3. The City Outside the World:  Berkley Medallion, Oct. 1977


Ryker, a Terran wanted by both CA and Martian authorities, is lured by a mysterious dancer into the native section of town.  Valarda, the dancer, is pursued by a mob (reminding one of Catherine L. Moore’s Shambleau), and Ryker assists her in eluding them.  The two, with a mysterious little boy named Kiki, hook up with a caravan headed north across the desert.  After assisting Valarda and Kiki to escape from their pursuers once again, Ryker awakens to find that they have deserted him and stolen a mysterious amulet from him.  Following them, he finds them at the foot of a mysterious structure known as the Martian sphinx, to which his amulet is the key.  Their pursuers catch up with them as they unlock the gateway, which turns out to be a time-portal into Mars’ distant past -- a billion years, maybe two billion, is the vague estimate of Herzog, a Terran scientist who has also been made prisoner.  Valarda, is revealed as the ruler and high priestess of the lost tenth tribe, which -- like the yellow men of Okar in ERB’s Warlord of Mars -- have retreated into this northern stronghold.  But unlike the yellow men, who have been virtually forgotten, Valarda’s people have left behind a reputation as devil-worshippers, their deity an energy-being known as Child-of-Stars. Civil war breaks out, the Child-of-Stars intervenes to defeat the interlopers, and at the end the gateway is sealed off and Ryker and Valarda are instructed to found a new dynasty.

4. Down to a Sunless Sea:  DAW, June 1984


Jim Brant, an Earthman fleeing the law, comes across two women staked out to die in one of the dead cities and rescues them.  The women, Zuarra and Suoli, are lovers, but Zuarra soon becomes disgusted with her softer companion.  The three are joined by a scientist, Dr. Will Harbin, searching for fossils, and his outlaw guide Agila, fleeing from his band with a stolen relic  -- an ancient disc belonging to the leader of the band, Tuan.  Following a map engraved on the disc, they discover a cave that leads them to a flight of stairs leading down into the bowels of the planet.  At the bottom, they find a huge cavern -- not a hollow planet like Pellucidar, but an immense bubble apparently trapped when the crust cooled.  Inside this cavern they find (of course) a forest of giant edible mushrooms from Jules Verne’s Journey to the Center of the Earth and an underground sea like Omean in The Gods of Mars -- only the inhabitants, instead of the Black Pirates of Barsoom, are a nation of innocents.  The band of cutthroats, reaching the bottom of the stairs, find the fugitives asleep and take them prisoner.  But just as they are about to roast Agila alive, a band of children mounted on giant dragonflies swoops down and carries the whole lot off to their floating city of Zhar, built on rafts.  The inhabitants of the city, though apparently primitive, have well-developed psychic powers, and when Agila and Suoli kill Prince Azuri in a botched robbery attempt, the culprits are killed by depriving them of breath.  The remaining visitors are compelled to return to the surface and go their separate ways after swearing eternal friendship.  Brant and Zuarra plan to marry and raise a family.


This last book-length volume is the weakest and most derivative of the four, drawing plot elements from Verne, Burroughs, and Brackett, among others.  But you have to give him credit for blending them in an imaginative way.

5. The Martian El Dorado of Parker Wintley: The DAW Science Fiction Reader, Jul. 1976

Parker Whitney arrives on Mars in 1967, among the first colonists, due to his sexual escapades with the daughter and heiress to the Barony of Detroit. Having a background in Martian Geology, he is positioned to take advantage of a diamond strike. A miscommunication with “The People” (as they call themselves) of Mars, results in the loss of Whitney’s treasure and the saving of his life. 

Despite being only ten pages long, Carter manages to capture the essence of the four Martian novels and even squeezes in a comment on “A rose-red city, half as old as Time…” A most satisfying tie-in, cementing all four tales.

6. The Flame of Iridar: Belmont Books, May 1967

The first of Carter’s Martian stories is written in a vastly different manner than those published in the seventies and eighties. Naturally so as it is set ten million years in the past, in an environment not remotely resembling that of the five latter tales. For here, oceans abound, empires rise and fall, where wizards, gods, warriors, kings and emperors struggle for supremacy.

This novella relates the story of Chandar, exiled Prince of Orin, turned pirate leader.  Captured by black magic most foul, he is rescued from the dungeons of the usurper King (Emperor in reality) Niamnon by none other than Sarkond the Enchanter, second only to the King in power. For this evil wizard has a use for the young Chandar and that is to gain entrance to Iophar, the legendary Land of Magic. Together with Bram, a typical Carteresque veteran pirate companion and Mnadis the Witch, they do just that but enter with barely the clothes on their back. Thus powerful are the magical guardians of Iophar.

Taken before the Land of Magic’s Queen Llys and its’ god, the Flame of Iridar, for judgment, Sarkond is found wanting and the evil within is revealed, resulting in an appropriate death. Soon, his dark side will be shown to be child’s play when Mnadis uncloaks her true identity. As Llys is the High Priestess to the Flame of Iridar, so too is the Witch, servant to the Dark Flame. Both energy beings were created from our solar system’s sun, Sol. But each serves opposing sides in the eternal battle between good and evil. It is my contention that these “gods” are related to the “Child-of-Stars” energy being in The City Outside the World.

The final showdown takes place where the tale began, in Shiangkor. With Chandar’s aid, the Flame of Iridar triumphs and our hero is restored to his throne, soon commencing to build a benevolent empire of his own. Further adventures are alluded to in Carter’s Epilogue but they never came to fruition.
A final comment on the Martian timeline as the Flame refers to the sundered civilization of Polaria and this (vague reference) is the furthest back in time that Carter offers a view of Martian civilization.

V. Conclusion

The five semi-connected Mars books and short story make up a cohesive whole, though they are by no means a series, as Carter himself points out there are no characters that appear in more than a single story, and there is no clear timeline.  The only clues are Carter’s statement in his Author’s Note that the stories occur about two hundred years from now
 and a comment by Dr. Harbin in the last volume to the effect that we’ve only been here on Mars for a few generations...
 


In a few cases, Carter’s terms are positively inspired.  In particular, his term for the Terrans, Foyagh, sounds like someone getting ready to spit.


On the other hand, there are weaknesses that could have been avoided, especially in the concept of genetics.  The concept that Terrans could be interfertile with people descended from cats reminds one of Burroughs’ oviparous Barsoomians.  While ERB, writing at the beginning of the twentieth century, can be forgiven for his lack of knowledge on this topic, Carter has no such excuse. 


All such quibbles aside, the Mars books show more originality than his Zanthodon series, based on ERB’s Pellucidar, or the Callisto series, based on Barsoom.  But I found them to be uneven; the first is, for my money, the best of the lot.  The remaining books grow increasingly repetitious, the last two especially: A Terran outlaw, an older Dok-i-tar, a Martian sidekick, originally an enemy, and a Martian girl find a lost city known only to the oldest legends of the Martians, unlock its secrets, and either remain as its rulers or escape to begin a new life.  One gets the feeling that Carter ran out of ideas before he ran out of writing materials.

              But such was certainly not the case with The Flame of Iridar. This novella was among Carter’s earlier works and is more derivative of Howard and Burroughs, than Brackett. The story reads like a typical Thongor short-story, but on Mars! Despite these derivations, Flame still represents Lin Carter near the top of his form. Well developed characters and a detailed world, plus a fast moving yet believable plot with a great twist towards the end, showcase Carter’s literary strength.


 As a group, these six stories are not a bad read if you’re in the mood for a bit of light entertainment.  But I’d suggest reading something else between them. Of course, the same can be said the greatest of series and authors. A little variety between such books would not be amiss and certainly would not be construed as judgmental in terms of quality.

�   For example, Syrtis Major, named the Kaiser Sea on Proctor’s map, was shown on Camille Flammarion’s maps as Mer du Sablier, despite the fact that it referred to neither Wilhelm I nor Franz Joseph, but was named in honor of the Dutch astronomer Frederik Kaiser. 
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